THE CRITIC 


What are some of the obligations imposed on the critic 
who chooses to regard the aesthetic qualities/charac- 
teristics of a given work of art or of a given perfor- 
mance of a work of art from a political or sociological 
or economic or ecelesiastical or from any other per- 
spective? What for example are some of the obligations 
imposed on the critic who chooses to regard a perfor- 
mance in the city of New York in 1978 of Le Tartuffe 

of Molière from a political perspective? What are 
some of the obligations imposed on the critic who 
chooses to regard Richard Anuskiewicz's Inflexion 
(1967, liquitex on canvas, 60" X 60", Sidney Janis 
Gallery, New York) from an ecclesiastical perspective 
for example? Answer: He must first of all accurately 
characterize the primary political/sociological/ec- 
clesiastical or whatever beliefs/ideologies/values 

and so on that are representative (1) of the spatial 
and temporal coordinates at which the work of art was 
brought into existence and at which it was first pre- 
sented to the world (2) of the spatial and temporal 
coordinates at which the work of art or the perfor- 
mance of the work of art was in the present instance 
regarded from a critical perspective by the critic 

in question. The critic for example who chooses to re- 
gard a performance of Le Tartuffe in New York in 1978 
from a political perspective and who is unaware of 

or chooses to ignore the political ideology that char- 
acterized the spatial and temporal coordinates at 
which that play was brought into existence and at 
which it was first performed would not be able to 
regard the aesthetic qualities/characteristics of 

that performance of Le Tartuffe qua perceptual phe- 
nomenon from a ‘valid political perspective. Similarly 
the critic who chooses to regard Anuskiewicz's In- 
flexion from an ecclesiastical perspective and who 

is unaware of or chooses to ignore the ecclesiastical 
thought that characterized the spatial and temporal 
coordinates at which that work qua perceptual phe- 
nomenon was brought into existence would not be able 
to regard the aesthetic qualities/characteristics of 
Anuskiewicz's Inflexion from a valid ecclesiastical 
perspective. In addition examples of critics who are uninterested 
in or incapable of (1) accurately characterizing the 
beliefs/ideologies/values that were representative of 
the spatial and temporal coordinates at which a work 
of art either was brought into existence and at which 
it was first presented to the world and/or (should 

the work of art in question not be a contemporary work) 





